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The real, genuinz, one and only Kipple, pubiished on the tenth dzy-
of every month by Ted Pauvis, 14L8 Meridene Dr., Baltimcre 1z, Md.It
is availatle for letters of comment, contributicns, trades (by pri-
or arrangement), or 154 per issue, 2/25¢. This issue is the Lariy &
Noreen Shaw Appreciaticn Issue, for details of which see paxe 20.

Q\UOT&Q AND ﬁ@Tﬁ% | P“LELSLS

VI LIFE AS A SCIZNCE PICTION FAU & L
Just recentiy, I irearnsd that contrary to my belief, I am not a true

fan. Thig stertling reveiation came to e through a series of articiss

in Yandro written by Mr. Ed Wood, who is, evideantly, a true fan. Mr.
Wood (as I respectfully like to refer ©o him) appe2ars to feel that a
person may oniy earn the appellation "true fan'" if he is a sincere a-
colyte of science fiction, which of course excludes your beicved edi-~-
tor. I made the statement (in printi) that scienze fiction was only a
minor part of the world of literature. By this unforturate statement, I
not only sealad my doom as a "“true fan," but probably seversly ilimited
my chances of being meniioned in any possikle future edition of "The
Immortal Storm". I coulid, of course, plesad temporary insanity, but
falsehocod is utterly foreign to wy nature. The fact of the matter is, I
don't actually consider science fiction more than an entertaining but
microscopic segment of literature. ind I don'+t think that fandom would
seriously suffer shiould the remaining pitiful few science fiction maga-
zines fold tomorrow.

Of ccurse, I am probably not qualified to-argue
this subject. I've only rcad science fictlon for ten years, and. Live
only published a monthly fanzine for slightly less than two yeafs. I
very likely don't know encugh about scierce fiction or fandom to form a
valid opinion on,either of these subjects, but in my typicalilly bluster-
ing manner, I shall nevertheless biunuer ahead. " : :

: Specifically, I would
like to comment on a few of Mr. Wood's more laughable pcints as set
down in his article, "The Destiny of Fardom: II" in Yandio #3106, - I have
no intention of authoring a lengthy rebubttal; this has alrealy been
done quite adequately by others, amcng them John Trimble, I wculdy in-
stead, like to pick out a few spesific commentcs ané (usirg my normalily
brilliant talent for sneering in prini) comment upon them. I kave al-
ready rebutted, in part, Mr. Wood's ciaim Tka® without the professicnal
scicnce fiction magazines, fandom would be unable Lo securs now re- o
eruits. In a letter to Yapdrg, . listsd 3 aumderiof fang' vhe have ‘eils
cered fandom -ithin th2 las®t two years or so. most of whom, T kziieve,
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entered without the 2id of those august publications. But Mr, Wood
brought up a few other debatable pointis which ought to be con!ig?red,
prime among them tais gom: “Who," he asks, "pays for the World Cecnven-
tions and publicizes them to an extent not possible by the entirelhropd
of fan magazines?" I'11 not debate the statement that the professional
magazines furnish pubiicity (though in view of the localites who cc-
casionally turn up a®t these atffairs, I'm not certain that such puci.cl-
By 1% entirely-beneficial), but I hepe Mr. Weod isn't trying_to con-
vince anyone that they pey for  them? The attendees pay for the aifairs
through their membership feas; there are various money-raising. gim-. .
micks, such as donabtion-auvcticns; and a certain amount of cash is faken
in through advertisements in the program or progress pepenhs, Uit rnes,
some of the ads are purchased ty non-fans--but book dealers and an cc-
casional publisher, noh mwegazine publishars. The orly way in which the
prozires assist is by doneting original illustrations for auction. and
judgirg by the amount of more&y left over from the last few World Ccr-
ventions, this minor contributicn would be missed Little, if at alls

Mr. Wood isn't content in tris article to show his ignorance of mat*ters
in the realm of conventions; he then proceeds to discourse on enprent
fanzines, an area in which he is, if possible, even less knowledgable.
In regard to current fanzines, hs ccmments that "Mr., Beggs teils me how
wonderful the present crop is. Yes, yes, they ars wonderful; wonder-
fuily empty of material or lasting worth, One can..pick up any issue of
Fentasy Commentabor, dead, these many years, and find articles of inter-
est to '‘any true rfan of toddy." I can't really arzue with the latter
part of the statemsnt, because we have ajiready seen just how narrow Mr.
Wood!s definition of "true fan" happeas to be. I suggest, however, "that
if he believes that today's fanzines.are empty of mantérial cf lasting
worth, he stop writing articles for them thereby contributing to this
vast bulk of Jargeliy worthiess materiai. And I offer & statement - of the
worth of today's fanzines which need not depend uvpon narrow delfini-
tionss: ‘"One can pick Lp any issue of kgrhoon and fing vdrtities of in-
terest to any intelligent person of today--or tomorrow.!' The titles of
any one of & -half-dozen fanzines may be substitute¢ for that of War-
hoon. And some of this material, shock of all shocks, i§.even about
sciénce fiction. You needn't be a "true fan" to enjoy this material;
you need only be ‘an intelligent being. : L & i) ]
" - ' %% ' A cBlal Ly Fod -cduxse’y ME. -Wood
isn't overly concerned about the lack of "true fan' material in today's
fanzines. What gripes him is that no cne else partvicularly cares that
this material is absent. Mo current fanzines are publishing comparative
reviews of Astounding and Galaxy for Mr. Wood®s personal enjoyment,, and
the rest of those insensitive brutes, those fake fans, don't even carel
It makes me sad, so let us pass oii to another of Mr. Wood's sparklin
comments before my tears soak through this paper and ruin the platen.

Saeys Mr. Wood, "...as its f(fandom's) upity towards topics. of science
fiction is- weakened and dispersed so proporticnaily shall. itd ratfe. of
dissoiution be that much faster.” T never fully realized the, ramifica-
tions of my foolhardy actions; by discussing topics cutside the.reaim
of science fiction, T am evidently assisting in ‘the destruction of fan-
dom. That burdensome worry would kgep me awake nights but. for one |
thing: thet unity hasr't existed Tsr y2ars, if indeed if ever has. Ien.
years ago fans were ccmplaining about fandom Fgurning away' from sei-,
ence fictiocn, and Mariorn Bradiey, among cihers, criticizsd fars for ig-
noring sciencd fictiom'in Howox of Jazz And ‘spetrtstars, The same thing
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is.occurrigg.at gresent, with only the names (Joe Gibson is now the
prime complainer) ard subjects (which are now HJAC, peyote, ceusersiin,
Commur:ismn, etec.) changed. ;

The destiny efifandom is now,  as it hassisHs
rays been, to provide enjoymwent for its participants. If or when sci
ence fiction magazines completely die of £y fandom will shrink: siighrlys
but recruits will continue o be irtrsduced through methods even now in
use: perscral friendships, corresponderce, and conventions., I hope Kr.
Weod and I ar=s Loth alive to witness that. !

Like many otker tanc, I collect whacks, and Ifm very proud of my ncdest
but growing collection. In this hobby, as with many others, i the devoted
collector is constantly searchiag for rarities as cornerstones of his
coilection, and I am pround To say that recentiy I discovered a g=m. The
letter I am about to quote vas discovered during a routine scanning of
the Baltimore Morning Sun, and my joy upon discovering:it can only %2
likened  to 'that of ehe, philateiist who:discovars an 1651 twelve~pance
tlack Victoria while broweirg +hrrugh a carton of cld correspondence.
My heart began tc palpitate and my rIingers tremhled as I reached for
the scissors to snip out and preserve for posterity this wondercus ex-
ampie of idiocy, inccmpetence, and damnfoolishness. Here, in all its
nristine, unedited glory is that letter: . :
; "Let us have censors. They are
necessary because today there are tco many books that are easily bought
‘that ecan corrupt people, especially ycuin. ; :

: "Many books must be barned
as: 'Animal Farm.! for its song, 'Beasts’ of England,' sung for ths
overthrowing of men-in a resolution by animals; vA Farewell to Arms,'
for having Fredericx Henry 1lose Katherine in childbirth and them not e-
ven married; fHaweii,! for the p~gans' orgy befors they sailed cn Wait
for the West Wind; !The Scarlet Levter,! becausc Pearl, through the.
earth-spirit later used vy Henry Jomes, is a bastaird and her mothery
Hester, a loose woman; 'Moby Dick,' mecausfe it tells of the inhumane
marner of killing leviathars; 'The Bhegavad Gita,' because 1t-1s Just
not Christian; 'The Boy Sccut Handbook,' for the statemsnts 'If you
want to-have an agile, supple Dbocy...ycu must bend it, twist it.?

"These and meny more need censoring, Censor these and the others in the
stacks; protect us from them, somecnel! They menace our 1ives,"

THE EDJTKASHUN OF MORTTMER SHERD
last issue I outlined.whnat I ccnsider a superior educaticral svstem for
public and private schccis in an editorial commen* tc Larry McCcmbs,
Several people have questioned me about cértain aspects of this system,
and upon re-reading my eriginal corments I find that I faiied To eia-
borate as fully as I shculd have. Wiat I suggested, basically, was the
organization of classes by the criterion of intelligenece rather Than
age., There are some private schools operating under a simiiar system,
but I feel that it should be extended to all echocls wnether puihiic or
private (or, for that matter, parochizl). The fact thal the systsm 4's
in limited use shows that it is werkable, aithough tiaere are certain
problems. One of them is R ek oYl i A9tk

the. systemr i3 workakble in a puivate
schcel, where parsnti npay substantizl sums Tor the edusation
children, but in public schocls supperted by -tzaxes it prese
lem. For this system to bear the Hest results, ciasses st
equipment {(particulaoviy LortBacka) rust he morz sbundant, and inteili-

bl

(e}

E i
&iluS
Aanllye

-

~’


provj.de

cence must be measured at any early age by extensive and expensive ;
testing: Smaller clesses mean, 'GI cOLUrse,uore teachers, and goold veach-
ers are aiready sesricusiy Girricult to find.

' Another problem is the
psychological one: children may be seriously affected by being infcrned
at any early age that they are too stupid to "keep up" with the other
children of their own age; and, conversely, children wio are respecuslily
reminded of their superiority to the other children of thelr cun #ge
may become unvearably egocentric.

But thess are not insoluble, and they
_are fully worth the trouble of solving in ordsr to reap the =advanieges

. of this. system. In the averags €lassiin a public schocl, there.ars os-

tween 25 and 35 students (though of course some are nore. crowded and
some less so). In a class of 35, there may be 30 children of what we
would term ‘average' intelligerces all the studies, all the lessors,
21l the questions are aimed at these '"average students". Of the remain-
ing students, let us say that tuo are "slow': children, unable To learn
as fast as the rest of the classg; an the cther. three are wvery fast,
almost brilliant ‘students. In tne normal class, the two rather stupid
children will be frustrated in their attempts .to learn as fash as the
normal student, ‘and since the tcacher doesn't have time to spare for
any sort of ‘individual attenfion, they will simpiy remain as :burdens to
the remainder of the class. On the ‘cther hand. the three very bright
pupils will be consistently bored with the lessons. They will be given
no challenge, no goals they will Simpry tanguish at what to them.is an
elementary level and becows more and mare: bored every. day. Again, of
course, there is no facility for persural aitention. The teacher is al-
.ready working twelLve hours a day; he or she siuply cannot 'devote any
more time to the job. A ! A IEr Sants
I must point cut now that when I advocate a sys-
tem of grading by intelligence, I don't msan anything so superficial as
the current little-used Hflunking" /it skipping-o-grade" system, First.of
all, this system is not the answer simply because it attachss too great
an honor to "skipping" and too great a dichoror to-"flunking" & grade.
The . student who fails to pass is mede to feel as if he hrad feigned ill-
ness in order to stay atithe fort when Custer went to fight the Sioux;
he is dishonored in the eyes of his feliow students. This is not parti-
.cularly. important, but the child feeis that it is important at the
time | : ; . :
The second reason that this system is net the answser is simply
because it is only superficial. The very bright students skip a grade
and the very stupid fail to advance, but tHera is considerakie variance
" of potential and ability even within' the so-called "average'. (Passing
or flunking evidently éntails a great deal of trouble on the part cf
the school authorities, ‘so it isn't prvcticed to any great extent.)
_ ' : 4 Zicat If
the system I have suggested were to be adopted, the f5rat twq . years of
school (the first and secerd grades--there wonld be no kindergarten)
would be retained ‘almcst exactiy as they are currently. During this
period, extensive testing would take piace to determine thz ability of
all the students. Then, beginning with the third grade, they wou.d be
arranged in relatively small classss {(of -ten or twelve) on the :basis of
their intelligence. Thus, very intelligent children would, comprise Tne
more advarced classez, and the less inteliigent the mora-elementary
classes. After this point, a student wou.id advance as qQUiCK.y Or &s
zlowly ‘as his ability permitued.

Téeallv. other advancas would follow
|
4}
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this one of grading. In the ideal school, as I picture it, relizicn
would be completely absent:; clssses on sex education (preferabl; mized
classez) would bejin 33 socn &s the students could reasonably be &%
pected to understard the proceedings; '"Phveical edvcaticn," '"Home &~
concrics" and similar clesses would be dropped--the non-ccllege stulant
atterds sehcol sgix hicurs per day, leaving 18 hours out:of school, saieh
presents ample time for the bcys to develop their muscles to the po-
tency of Charles Atlas', or for the giris to learn to cock liks Betily
Crocker. These incidental vocations shouldn't infringe on time pur-
portedly devoted to educatiorn. Of course, I don't expect my ideal of a
school. to exist in the near future; perhaps it never shall. But there
is at least the possibility that such schools will exist sometime in
the forsceable fuiture. We need them. :

HUXTEY ON RELIGICN ,
T do not believe in-the existence of a god or gods. The concepticn of
divinity seems to me, though tuilt up out of a number of real elements,
to be a false cne, based cn the guite unjustifiable pestuiate that
there must be scme more or lsss porsoral power in control. of the world.
We are confronted ‘with forces beycnd our control, with incomprehensi-
ble disasters, with death, and also with ecstasy, with a mystical sense
of union with something greater than our ordirary selves, with sudaen
conversion to 'a new wdy of life, with the burden of guilt anda sin. In
theistic religions all these elements of actusl experience have been
woven into a unified bedy of “belief and practice in relation to the
fundamental postulate of the existence of a god or gecds.
' "I beliewe
this fundamental postulate to be nothing more than the result of ask-
ing a wrong question: 'Who or what rules the universe?! So far as wve
can see, it rules itself, and indeed the whole analogy with a country
and its ruler is fzlse. iven if a god does exist behiind or above the
universe as we experience it, we can have no kiowiedga of such a power;
the actual gods of histcrical religiocns are only the perscnifications
of impersonal facts of nature and of facts orf cur inner mental (i fesits
Julian Fuxley, in "Man in the Mcdern Werld,'" Mentor Book #AD1L-8, 50¢.

TFROUGH WASHINGTON FANDOM WITH HAMMER AiD TONGS ; ;
George Scithers sent me a card asking, among ccher things, why I had
not sent copies of my earlier comments on what I have come to refer to
as the Washington Situation to the DisCcn committee. The following
comments are from my answering letter, which I believe may be of in-
terest to many of the fans from outside the area who have. commented on
this affair: g PR :

, ‘"Perhaps I owe you an apclogy. Copies of my comments in
Kipple (which I am enclosing for your information) were sent to Dick
Eney, because at the time I had no idea who was on the DisCon cormit-
tee. T assumed that Eney would show them to all inverested parties at
a WSFA meeting or scmesuch. Of ccurse, he has igncred direct quesuions
from me, but I thought he might be more considerate to his friends.

Evidently, he was not.

"My only actual corrlaint has been the lack of
information on the DisCon vhich has appeared in the fan press. This
includes the names and addresses of ccmmictee members. Whatever elise
might he said about thes publicity for the 1660 bid, a List of commit-
tee members was circuisted as early as the summer of 195c. I did rot
now that you were the chairman at ths time my ccmmpents wers original-
y written; T still do not lmew who the sbthar conmwitiee members way
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be. I sent my comments only to Eney because I did not know where else:
to send them., From now on, any and all ccmments will be sent tc ycu or
to anyone else you migh* wish. (I'm sending, under separate cover, ¥ip-
ple #21, which has a few lettercolumn-comments on the subject.) e

: % _ NI1GSn.
far," you say, 'we've done a lot of preparation for a con--hotel pick-
ed, printing arrangements made, program under discussion. What mors «o
you want? Free beer?' I admit that the idea 1s appealing, but nc, that
isn't wnat I want. I desire only that news of these plans be circuvlated
throughout the rzst of fandom. Do you realize that when I print the pa-
vagraph gquoted above, it will be the most publicity your pians have re-
ceived in print?

YAt any rate, my offer to circulate any flyers you

might publish still holds. Or, barring that, I will be most happy to
simply print any news of your plans in ¥Quotes & Notes!'! in Kipple."

ROCK: AROUND THE PICKLE TRED ¢ : B ;
fdlsewhere in this issue there is an article by Dave Locke which pur-
ports to be a rebuttal to "The Top Forhy," Bob Leman's eariier article
on currently popular music. Locke's "Kock 'n' Roll Rebuttal" richly Ae-
serves a rebuttal in its own rizht, and I hope that when one is writien
it will be as devastating as Leman's original indictment of "popuiar”
music. ‘For the moment, however, a -brief and incomplete rebubttal by your
beloved editor will have to fill this void. At this point, it might be
wise to skip ahead and read Dave Locke'!s article (if you can honestly
bear to tear yourself away from this page), and then To return to the
following comments. A bite of lunch and & tzll, frosty glass of Hires
root beer might not be bad in the interim, either.

Locke debates, .early
in his article, the premise that:'a teenager who aid not-listen to. rock
& roll would be-considered a 'square" by his contemporaries, '"Character
and personality," he claims, "ake the key to being accepied anywhere in
society..." This presumably inciudes teenage'society..I don't want to
quibble, but in many of the dominant groups of our modern society (in-
cluding the teenage group), conforiism is the key to acceptarnce, not .
personality or character--if you like tne same things as the majority,
dress the same way, think the same way, you are likely to be accepteds
if not, you are likely to be rejected, regardiess of your sparkiing
personality or impeccable charactier. This isn'tf only true of the, teen-
agers, by any means; it is an occupaticnal hazard among rcmo sapiens.
Practically any suburban "housing development! will show moie conform=-
ism than a high school, but this does not indicate that sueh conformism
does not exist in teenage society.

: ; "Judging people by their. personali-
ty and character is an admirable philosophy, but a trifie unrealistic
in this modern world. You are more likely to be judged by the clcthes
you wear, your efficiency in housekecping, the company. you keep--in
general, by your conformity ox lzeolk cf econforirity. In teenage circles,
fhis conformity most often manifests itselif in the "populiar! musie of
the group. If a teenager confesses a disiike for dlvis Bated e e
probably won't immediately be branded a3 a creep, but a suspicicus eye
is 1ikely to be kept on him in the fulure for further deviations.

: H‘w‘e
take misic or we leave it," continues Dave Locke, "ths sam2 as the a-
verage person." Linus has made similar shatements on occas.cn regarding
nis famous blanket, with the same convictiion and undoubizily the same
results. If all of these tzenagers ecan’'so blandly Jdismizg vock & rolil,
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I wonder who supports the field and places millions of dollars int
pockets of allegad “singers'? There are undoubtedly adults who enj
rock & roll, jusi as there are adulis who play old maids, but thes2
oy far the minority in both cases. The teenagers spend millions of &
lars on records, and countless thousands more on gimmicks designe
this market by slick promoters, like “"cuddle-pets". They cause %tk
squad to be called out every time an "idol" with a cracked voice ani a
mane like a baboon deigns to honor a city with his presence. They pour
aven more meney than ever before into motion pictures, now that scine
ainor executive in Hollywood has realized the lucrative possibiiities
inherent in giving current big-name performers cof rock & rell rarts in
motion pictures. This decesn't sound very much like a group who can take
music or leave it alone.

Another point is--but hell, I haves to leave
something for the readers to srgue in the letter column next issue. Be-
sides, there is really no peint to trying o convince Dave Locke or
anyone ‘else that rock & roil is 99 4k/100ths percent trash. Tastes in
music are too subjicetive for logical argunent to affect them. S

THE TRIALS AND TRIBULATIONS OF CRANSTQH CURRYCOMB

The sit-in demonstrations which began in Maryland on November 11, 1961
to protest segregated restaurants are still continuing to be staged
every Saturday, with a few minor and largely unorganized protests oc-
curring cccasionally during ths week. As evidence of the dogged per-
sistence of the demonstraters mcunts, so to does the effectiveness of
the demonstrations. On Saturday, January 13th, for examdle, 61 persons
were arresied, to date the record number of arrests for a singlie day.
Small numbers of restaurants in varicus lecations throughcut the state
are revamping their discriminating policies under this regular pres-
sure, although-the nuwbers are small erough so that if the rate remains
constant, every restaurant, tavern, and night club in the state will be
integrated by March 31, 1973. This is progress of a sort, but it is not
what I had hoped for when this drive began.

Wiiliam Hansen, a:demon-
strator from Cincinnati, said the attitude of the segregationists in
Cambridge (Md.), where his group tried to enter restavrants, was '"more
hostile than in Mississippi." Mr. Hansen may have a pcint, considering
what happened to him on January 13th. The group he was with was a3-
signed to the Choptank Irnn, in Cambridgs on U. S. Route *50, and the
demonstration was carried out in spite of the large groups of angry na-
tives surrounding the establishment. Hansen attempted to enter the inn,
and he was shoved to the ground. IHe rose, attemphed a second time to
enter the restaurant, and was again shoved to +he ground by the same
bystander. Hansen again rosec, dustzd himself cff,. and attemphed for the
third time to enter, whereupon he was immediately placed under arrest
on charges of disorderly conduct. Tais strikes me as siightily fartas-
tic, and I thinlk I ought to warn all of my readers about Maryland's
laws, particularly those unier which you are arrested for scimething .
done to you, instead of something you have done. De* -nétyy. "uneer . ik
circumstances, allow yourself to get killed in this fair statej you may
be arrested for murder... .
In this incident we come face to face with
the one aspect of the official policy of CORE (Congress of Raciall E-
yuality) with which I strongly disazree: the ron-~violent rasistence
aredo. Non-violence is wenderful in theory, but it isn't very praciical
.ompared to self-defense, particularly not tc the exvremss to wivienh the
ORE groups carry it. Non-vwi~loance, as it avplies To & CGORR=-snoitrored
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sit-in denonstration, means not only +that the demonstrators do rot hit
back when they are ctruclk, but also that they fail to utillze he leas
to which they have recourse. The forimer is a practicle matter--it weuld
ne foolish to fight when your group 1s so 'vestly, outnumbered. (This:
does not mean that I, for one, might not do the foolish thing, -even
while realizing that.it is fooiish. If I had been a rider on one of. the
"Freedom Buses," for example, I guarantee that ‘I would have at least
tried to fight back.) Bui for the .second. means of striking back, there
is no practicle disadvantage. Assuming I have the sense to refrain from
fighting, a person who attacks me is-damn well gecing to spend & little
time in jail for that privilege. :
: , _ So it appears that the only reason:for
the non-violent action policy of CORE are the principles of ths-orgsni-
zation, principles which are-admirable, envious, but dresadfully un-
realistic. I admire these.princinles, but at a disvance, and it 1s ne-
~guse of them that. I éould never consider the possiwility, of joindiig
the ‘group. It takesia person with more courage than I possess Lo remwain
still while scmeone spits in his face.

DEPARTMENT OF CONSIDERATE FIEAS =~ = it toos i itag
Tf any of my fawuning acolytes are waiting with bated breath for my re-
buttal to Dick Lupoff!s (quote) "review" (unquote) of Kippie in Azg.
#19, I am afraid they must be disappointed. When an-eléphant is violag~
ted by a wayward flea, tlie élephant needn't ccrplain too heartily. Ac-
tually, it's rather a“shame that.I won't comment at length on this-al-
leged review, because.Dici Lupoff appears to have gcrne out -of khis way
to make rebuttal easy. Why, in just six lines he managed to misccunt
the numbér of paragraphs in my commanis on Washinglon, zisgquote cne of
them, andé misrepresentv my attitude. Aside from %those minor. points .
(which come, evidently, of reacding %00 fast), the worst. thing Lupoff
can find to say abcuti me is that I am not as good a wrilter as Redd: .
Boggs, hardly an original: observation. y : 8

FLOGGING THE DEAD RATTLASHALD

"here has been a wealth of comment on -the House Un-American Activities.
Committee, and on MOperation Abolition," lately, .running the gamut from
the clumsily moronic to the brilliantly. inane. Much of it has appeared
in fandom, which is unforbtunate in .that it shatters any sl dhss of). .
mass superiority we may have developed. Butu take heart, in .one fell
sioop We have been vindicated, cur illusians have been repaired; SO
that paragon of conservative fumbling,:the: Baltimcre Uews-Post.. The ed-
itorial which Tecently appeared in that haven of yellow journalism
nakes Bob Leman's comments seem, in comp risen, liberal and intelli-
gent. (They are, in reality, reactionary. and slightly foolish,. and
since they are devastated . quite nicely in Warhoon #13s I won't bother
to go into them at this point,) This editorial -writer is, to use a term
currently popular with the young sociakles of DBaltimcre, a nickle- .
piated. jackass, and he ‘hasn't even the courage to sigh his name t©o this
piece’ of '‘idiocy. 42504 RS . e LN s N\
" Peadlined "Ixposing the Communists," this short arti-
cle is so stupid and insulting to the intelligence of the reader that
it ‘would probably maks: Barry Goldwater resign from {the Republican par-
ty. After insulting liberals (which, to this newspaper, includes prac-
tically anyone to the Left of Robert Welch...) for a -few lines, the ar-

“Tele begins to move .cieser to vhe point. IWThi s P4 m. 1t eays, refer-
g g .. LU Ay

ring to "Operation Abolition", "as most pe=ople know, pistures amsrisan
routh-sunported Communist demongtraticns acgainst the Heusz Un-Am-rcican
)



Activities Committee in San Francisco. It is, to say the least, a re-
vealing picture." The first section of this paragraph is an exercige in
what is krown in the courtroom as assuming a fact not in evidence. 7%
continually amazes me thai so many people are so positive that ths de-
monsirations were sponsored by, incited by, or otherwise assisted by
Communists. Even more amezing to me is the fact that when thess pecpie
are cornered and prcof is demanded, they inevitably give one :of twd
replies: '"The government said so in 'Operation Abolition? M " er "Who
else would cause a riot against an agency of the United States govern-
ment?" Since the government itself furnishes as "prcof' ornly variations
of Handy-Dandy Reply i#2, this reduces the replies to only one, namely
Hiho" glsgd. .2 Lell .

The only persons who actually know whether or not
any sort of subversive organization was bshind the demcnstrations are
the participants, and no one hz3s thought of polling all of then. fcr an’
answer. (And, of course, if the answer happened to ke negazive, as Iim
certain it would, they would merely be dismissed as liars.) The entir
argumentive system of the HUAC aspends on jusv this sort cf. vaguerness:
no one can prove beyond doubi that Communists did nof organize the de-
monstrations. Under the McCarthy/We.ch; HUAC system, a person is gullty
until proven innocent, and the masses of pecpie are all too ready to
believe this guilt until (and somstimes even after) innocence has been
proven. : ;

So I cannot, of course, entirely refute the proposition that
the demonstrations were incited by Cecmmunists, or that the persons tak-
ing part were Communists cr fcomsymps’ (Kobert Welch's term for "com-
munist sympathizers"). I can only peint out that no proof of this.accu-
sation exists, and in this democratic society, a person is innocent un-
til proven guilty, not the opposite. As for who else would hold such a
demonstration, I can cnly say that anyone who stcod against persecu-

tion, guilt-by-association, and muck-raking might support. such action.

But this article with which I am dealing has much more easily refutable
comments to make on the subject: "The Communists have not been able to
deny the truth of the outbreak, for the pictures tell their own story.:
So the Commies have aimed their attacks upon the commentary which ac-
companies the film. Their position was demnlished last week in a go-
vernment publication which supported, in devail, every statement in the
commentary." Well, I don't know what the officlial Communi st position
may be, but if it has anything to do with the truthifulness of the com-
mentary, it could hardly have been efrectively "demolished". I refer
you to Warhoon #13 for a compariscn cf the pictures and accompanying
commentary, and the extensive discrepancies between them. For further
comparison, bear in mind the HUAC accusaticns of an "attack" by the de-
monstrators and violent advances on their part, and read this report of
the events by Bill Donaho, from Hakakkuk #4: "The second day started
out much as the first. The sheriff agaln promised thet he would try to
make things different_at the afterncon sessicn /as regards the specta-
tors gaining entrancg7 and again they were not. This time the people
refused to leave. They sat down in the hall and started to sing: ‘'A-
bolish the committee; they shall be remcved! to the tuns of 'Just like
a tree that's planted by the water, I shali not te moved.' Undouhitedly
the uproar was disturbing the nornal crperztion of City Fall: ot b ioceul
affort was made to gquie® it peacafully. There was cerftainiy no danger
of violence or riot as all but eighi or ten people were sitting down.
In spite of what. the Chief of Pciice testified under catvi, thare was
aob even: a hint or indization of wviclence uintil The Sgps mrned' tae
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'SHORT NOTZS OF LONG SUBJECTS

fire hoses on. - ' : '

: "The cops dragged up the fire hoses and shouted, 'So you
want water do you?' It is doubtful if more than ety orsthirtyvneanke
neard them or saw the hoses. A few of these yelled back, 'Yesl® e
roses were turred on full strength and washed everyone down thae stalirs
to the first landing where the pressure was too weak to- puch themifar-
ther. One of the news photos was of Dinstein's granddaughter receiving
the hose blast full in the face. Everyone then began tc sing, 'ilg Shall
ot Be Mpoved.!' The ccps turned the hoses off and waded in with>billy:
clubs and blackjacks, A largs majority of the people didn't reszist =t,
just passively allowed the cops to do whate they ! would: They stuck thelr
hands in their pockets to emphasize this. A few fought back.

_ "Non~-re-
sistirg teenage girls and micdle-aged women were beaten atsoaThe- O RS
were dragging one uncenscious niddle-aged woman along by her feet. A
young woman protested to tham about this. Dne'of the cops hit her in
the face with a billy club. She staggered off bleeding. Ancther women
was dragged ‘through broken glass. One policeman held a tecrnage youth
while ‘another hit him repea”adly in the stomach. Another youth was held

by two policemen while a third hit him over the head until he fell un-

denscious.M ! _
Things like this don't make you terribly proud of our A-

merican Way of Life, do they...?

~ Accept No Substitutes Department: Kivnple %21, in the event that
there is still some dcubt, was a 5C-page magazine priated on green pa-

per; the th-page magazine printed on tan paper was a forgery, pukiished

by Pete Graham and Texyry Carr. The bogus ilssue was a rather brilliant
parody, in that it pointed cut some of the faults in Kipple, particu-:
larly those of the writing style cf Serious O1l' Ted Pauls. Unfortunate-
1y, where no. faults-existed Pehe Graham and Company invented a few. It
is alsc unfortunate that they chose to reprint from Kippizs #20 "The
Lost Treasure of Whitebeard," .the only piece of material in the forgery
actually written by me, and a piece which I personalliy consider to be
the worst . few paragraphs: I wrote during the year 1961. After this bit
of ephemera was patterned the rest of the material in the "Quotes &
Hotes" column of the bogus 21, which creates a rather one-sided im-
pression of the column. The.ephemeraﬁ-i.think;you wa Ll ggree i i igen=-
erally in the minority in this columa. (which consistently draws more
comment than any other single featuré in the magazine). Oh well, I try
to look at it philosophically--as Larry. MeCombs said, "It's nice to
know that you're important enough to somebody to justify all this
s ST S ek 3 %A% et

- Monster Fanzine Sale: The notice in this column last issue that I
wanted to 'sell a number of fanzines hos received falr response, parti-
cularly from Steve Schultheis:(who sent a long list of fanzines he
needed) and Redd Boggs (who relieved me of mest of my clder issues of
Fanac).There are still many fanzines available, however. There; are even
Tssues of Fsnac available as wvets #13, #3606, #30-to-#52, #5U-to~#/1  (the.
final issue edited by Terry Carr). I vwiil sell any or all outright, or
trade them for the items I need, which still include’Tesseract #1, -Ca-
denza #1, Lighthouse #3, and:Neoli:shic 7. :

Winner of the Boohv Prize: A isther in the Baltimore HNews-Posh for
January 18th. is headed "“Librarians Please Copy" anda reads: "I have just
tead !'Franny and Zooey,! a best ‘seller. Tt is plain wointelligile
trash. I thirk anvone whs wohaid write such drivel shavid not be Zhe
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press secretary for *the president."Are you croggled, Terry?

Depsrtment of Material Departments One oi these issues I will
learn not ©o maks predicticns as to the nature of the following issme,
Last issue I mentioned an article on gex which I was writing but vwiich
was got completed in time for that issue. As a matter of fact, it
wasn't completed in time for this issue either. I have a piresentable
beginning, a brilliant middie, and no ending--which means gl R A
is in prscisely the same state as it was one month ago. When thls ilssue
is consigned to the malls, I'1l attemp® onc:e more to write an enaing,
and then chuck the whole bleody mess into the waste can.

Speaking of materiai, Terry Carr reports that the articleihe.hss
been writing for me 1o these many months is approcching completion with
the speed of a snail on waxed glass. "The censorship article is ail in
my head, Meyer," he nctes, Mand is beginning to get @igested. I lile
this phase cf the writing, where I feel the ideas jelling and counden-
sing and the artitle getting shorter and shorter., In fsct, I like it so’.
much I may continue this phase for just ages. TS LA Ly L Wil SScne '
you the article, when I have get it down to reasonable siz3, The tlsle
will bte fSome Thoughts Which Will.Cospletely Clarify All Of The Aspects
Of Censorehip Which Will iayge Greatly Puzzled You If :You Have Had The
Perspicacity To See The Problems In The First Place,' -and the entire
text of the article will be a single word: Crcatan.” You:knew, Terry,.’
if you ever do write an article for me it will merely be anticlimactic.:

Is-Stf-Literature? Departmert: Steel you can be rid of. Basily.
You justiilay it by. Metzl, is'a fine thirg to leave stacked in corners:
or along ditches of rocas. Or .melt it down, When you'irs THROUGH. Our.
new-metal allcy 'replaceuenis’--what .a fine deal...to liwve forever,
nol 11" The onening paragiaph of "The Final Decisgion,” & shert story by
David R. Burzh in the February 1961 issue of Awazgiag Stories. Now what-
was this about ‘sciéence fiction being iiterature...? SRRt o

"I have one final complaint about television: -the avdience.. Al-
though many people write me. about the poor quality of helsvlsion. farey .
the majority go right on looking at the werst things on TV, .:-I hear-and-
read endless complaints about westerns and crime shows and soap, operas, '
yet they keep going merriiy along. ta:zause they. draw largs audiences. .
The majority apnarently would rather wauch Lawrence Welk than Laurence
Olivier. In television, as in government, the peopie usually get what
they deserve. The worgt fault of television, it seems to.mey: 1s ‘glving:
the people what they want. Tie high-~quality programs. rarely £ a1'el aas taat
well with audiences &s the trite.and shoddy. Fred fstaire’s prcgram
which was months in the making, and woich was hallec as one of the TV
nighlights of the year, drew a sualler avdience than tGunsmoke, ! which.
was on opposite it, The filmed preogram of Lecnard Bernstein'!s widely .
acclaimed musical mission of friendship to Moscow attracted fewer view-
ers than the opposing 'Lone Ranger,! And the *Lone Ranger' was'a repeat.
of an o0ld episode! ' :

"I heove never seen a bad TV show. I hawe knees that =
bend and wrists that turn, aund if I see a shew .that doesnt't interest me
I quickly turn it off. The secrét word in television viewing is selec-
tivity. Too many viewers seem to 1s& tha glue jnvented by Geprge Se
Kaufman for gluing people to their 1V sats,  'It's awkwerd for ghowering®
and getting in and out of cabs,' he admitis, *vut the set is always with
the user and he needn't miss a thing.' Visuwers Sooild. st ss -nere-In My
opinicn, and they woualdl dppreciate more |tha reanly- ille irings-availa-
ble on television threcugn aisciimineting viewing." ~=dack Faarly I S
#id You Not," Cardinol Pook #3C--103, 5C¢,
HEf e
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BY  MIKE DECKINGER

"The New Wave" (La ilouvelle Vague) is a term that has been tossed
around guite a bit during the past few years, in an effort to ade-
quately categorize the rew trend in motion pictures. While SETe 35
1ittle reason to doubt ithe fact that motion pictures, most notably
foreign films, heave been undergeing a transition, the causes of
this change are not as apparent. Even though there are still numrer-
ous- examples of the hypical mass-produced Hollywood film, written
by a hired hock according to a sitandard formwula script and featuvr-
irg incomp=tent stars whose sole asset is their box-office apreal,
they are being matched by a large number of imported foreign Tilms,
which are head and shoulders above thie American flicks. It might be
wise to mention here that by foreign films, I do not mesn the nu-
merous italian-made beefcake epics, which are as worthless, estae-
tically speaking, and a half-hour televisicn western. Equally value-
less are the lurid "sex films" which keep the cheap exploitation
houses packed with undiscriminating movie-gcers wiio are Wit img: o
sit through hours cf abomirable amateur scenes in ordar to wview the
specified (and most likely censored) sexy scenes which liven the.
theatre marquee and provide the only entrance inducement for the
casual browser. Mo more space shall be taken up in this article to
point out the pitiful inadequccies of both the foreign "sex films"
and the italian muscle-man epics. S
: "private Property," directed by
Leslie Stevens, was one of the first American fiims to be classed as
an example of "la nouveile vague®, This fiim, prodwced on a limited
budget, relates in lurid (and sexy) detaiis the planned seduction of
a young housewife which culminatés in violence and death. Produced |
independently by Young Stevens (who cast his wife, Kate Manx, in the
lead) the movie alternates between scenes that go from the pitifully
unshocking to the daringly original. Stevens may have intended "Pri-
vate Property" to be released as strictly a quality "art rilm,"
perhaps realizing that saveral foreign preaucers have done the same
thing to oversexed tales with favorakle results (as example, the i-
talian "From a Roman Balcony"' and the french "The Green Mare"). How-
ever, the type of exploitatioral promsting it received,; courled with
almost unanimous eritical panning, pircved that "Private Property!
was not the American film to pave the way for "la nouvelle vague',

Shortly after "Private Property" apreared on the s2ene, a film that
could be described as its french countzrpart, “Breathless" (released
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in France under the title "Au Bout de Souffle") was released with Amer-
ican actress Jean Seberg starring with sexily masculine Jean-Panl Fe .~
mondo in an almcst plotiess gangster story that suffered from poor =di-
ting and several unnecessary sexy scenes that were almost comical a2t
times. There were some sparks of originality and newness in ths filmn,
but they were overshadowed by its faults, carefully pointed out by the
critics who were again almost unanimously oppcsed to it. The analogy
between "Private Property" and "Breathless" can further be =xpanded by
the fact that the directors of both films are idealistic, ambitious
young men, who could, forseeably, lend much to the advancement of mc-
tion pictures if they didn'’t waste their. time on over-sensaticnalized,
low budget thrillers..

War has always been a popular theme of both for-
elgn and domestic films, from the typical "headline" angle ("Battle-
ground," "Halls of Montezuma," "A Walk in the Sun," etc.) to the more
unusual treatments ("All Quiet on the Western Front," "Paths of Glory',
so it is not surprising that many of the more popular foreign films of .
today have war as an integral part of their background. However,.in-
stead of the frantic kill-cr-be-killed glory of combat, '"the new wave!
looks at war ccldly and cynically, expertly pcinting out that sometimes
the after effects, both mental and physical, can be more horribie than
the actual combat itself. : T :

One of the finest italian films of the day,
and without a doubt the best to come from showman Joseph E. Levine, is
the adaptation by director Vittorio de Sica of Alberto Morovia's novel
"Two Women," in which Sophia Loren demcnstrates that she is more con-
cerned with her acting than her cleavage. Cne of the most horrifying
aspects of war is that the young and inrocent are frequently invelun-
tarily swept along in the terror and the slauvghter. This idea is ad-
mirably vlayed out in "Two Women,;' when a mature woman and her young
adolescent daughter are subjected to the monstrous forces unieashed by
2 country in the grip of the last stages of Woild War XI, when utter
degradation and despair has permeated the minds of the pecple, turning
Joyal partisan soldiers into lusting, sex-mad beasts and heartbroken
mothers into sorrowing, perverted: beings. The true herror of "Two. Wo-
men" is not the rape scene. itself, which shows in graphic the mother
and daughter being mercilessly violated, but the concept that such an
abhorrent act could take place, that thinking, reasoning, rational hu-
man beings could be reduced to beasts by the scourges of war. After the
rape scene, the young, formally virginal girl begins to change subtley,
her personality shifting from deep shamé to clever, calculating cyni-
cism and hate. It is macde perfectiy clear that the girl will never be
the sweet, innocent, trusting child that she was at the picture's be-
ginning. This is not the glamorocus, nor the glory--grabbing side to war
and combat; this is the more realistic,. more repulsive side that exists
as well, ' :
The plight of the young in war is depicted equally well in the
german film "The Bridge," which tells of the agonizing and senseless
defense of a useless town bridge by a group ol German boys, recently
inducted into the army. The turnabecut performed in this story, pictur-
ing the Americans as the invading eremy, is unimportant; the stoxy
brilliantly details how the cold, meiciless forces regulating the mili-
tary operate, how seven boys are assigned to the meaningless <vask cf
suarding a valueless bridge so the rsst of the army wontt be hindered
by their presence. The accusation is corcealed, but thers!s no mistak-
ing the pointing finger declaving that this total disrezard feor human
iife could take place =nyvnrsve, in any ovsrworked, overtired aimy that
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would consider newor recruits-as expendable. = ey e

: In the Yugoslavian film
"The Ninth Cirecle." a variation on the Anne Frank theme, a "marrizgs of
convenizirce" is arranged to protect a young Jewish girl from extermina-
tion, by being wed to an unwilling native-born boy, who is unconcer:ad
with her welfare, and, at first, unable to grasp the seriousness of the
situation, as war sweeps acwoss ths land and the Nazi occupation fomrces
tighten their grip. Gradﬂally a new sense of maturity sweens over the
boy and with this maturity is the realization that he loves the girl
and hates the innuwen invasion forces. This film erids on an. excnicite
note of tragedy when both the boy and girl are killed while clinging to
an electrified fence outside a .concentration camp. '"Remeo, Juliet, and
. Darkness,'" a Czechoslovakian fiim, unrsleased in the U.G. (except for a
showing at the 1960 San Francisco film festival) borders-on a similar
theme. The four previously mentioned films all convey the madness and
futility of var,: chiefly ‘thrcugh the sklllful insertion of shock and
esre I nto. the! story, 4.

But: there are other ways to show a tremendous
dlstaste for armed confllct without going into detail over the direct
shock and suffering it brings. In Alan Resnais! remarkably. wnusual
"Hiroshima Mon Amour,™ the director deviates between a- Lender and un-
earthly love story to actual footage taken directly after the bombing
of Hircghima.: While many viewers,had the urge to view the latter scenes
with almecst disgusted detachment, they were not totally incongruous to
the+body of :.the film,-ana werey. in faebl; vital.to! the picture's contin-
uity. Rather than relying on horror and shoeck:.alone, Resnais combined
the qualities with tenderness and love, to create a trv¢y unforgettable
film. ;

Just as- tenderness and shock can be successfully comblned a war
film can be produced with 1ittle emphasis on violence aleone,- and in-
stead concentrate more closely on the personality of some main.charac-
ter. Russian director Grigori Chulkhrai (ncizd for "The Ferty-First")
has expertly done this in the recent "Ballad of a Soldier! -{winner of
the best picture award at the 1960 San Francisco film festival). Coming
from an:aggressive nation like Sovies. Rusgsia, "Bailad of a Soldier" is
a paradoxical film, because through suotleuy, couried with brilliant
direction and acting, it conveys the,true despair and futility of war,
while passing quickly.over any scenes of a¢tual. compat. There is no ju-
venile ideclization of war here, Instead, to the: young. sotdier Aloysha
(played with astonishing warmth and fee¢1ng) it is- an lnescapable force
which ‘he is compelled to accept. "Railad ofa Soidier' is not_a war
story, with Aloysha's ee presented »s an incidental .sub- ploty but
rather is the.story of Aloysha immersed in the war,“coyefnng_in the
short span of less than a week the first prematuyre .stirrings of maturi-
ty and love to his untimely andndepressingly futile death.

.. And flnally,
from.Poland comes director Andrzea Wajda, who is responsible for an ex-
cellent trioclogy: of films dericting Poland caught up in- the turmcil of
~wvars “"Kanal," '"Ashes and Dlamonae " and- YA Generation' (the latter film
unreleased 1n the U.5. as yet). Wa3J¢ toa forsakes: the early }>~3Y"ood
concepts of war being nothing more than z glorified (if slight Ly dan-
gerous) game for the alwvays victorious Ameriecans, and in sslkitiful de-
tail reccnstructs the grim reality that war and-devastation de;l*ered.

By qulckly sklmnlng ‘over the prev1ously mentloned fleS, one car readi-
ly determine thab one similarity of the "new wave war f£ilms is thai
.aey are from countries which at come tim=2 or anaother haie experizncad4
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the type of cenflict so briiliantly depicted on the sereen. The Neorth
American continent, in which most of us live has never been attacks< hy”
a foreign power. For many people the concept of a kill-or-be-killed =X~
istence in a barbarous conflict is almost unheard of. The thought wuat
our own native soil could be invaded by foreigners whose only intent
would be to methodically exterminate us is an equally uvnlikely possibi-
lity. I would not come right out and state that it would take a third
World War, with invaders reaching the U.S., to jar Hellywood into pro-
ducing some plausible war epics (at least above the leveli cf infantile
relezses like “Marines Letis Go") but it's obvious the past wars were
beneficial at least to some foreign movie makers.

: Perhaps one require-
ment of the '"nmew wave" films is that, in addition to unusual camer
shots and editing techniques, they must examine subjects from new an-
gles, or at least probe one particular facet of a topic. While it'*s ac-
ceptabie and profitable (thcugh hardly encouraged) for Hollywocd to. re-
run practically the same plot in dozens of near-identical films, it is
not acceptable for the "new wave" directors to do the sams. :
One step a-
way from the degradaticn and inhumanity brought upon by war is the de-
gradation and inhumanity brought upon man by himself; perhaps-even more
hideous when he is unaware of the change taking place. In the past
year., two Italian films both centering on moral and social decay have
risen to great heights of popularity in the film world. These films:
"La Dolce Vita" from Frederico Fellini, and Michaelangelo Antonioni's
"L'sgyventurra? do a2 memorable job of depicting a-bored, thrili-seeking,
almost hedonistic soziety. While "Ltavventiirra" occasicnaily-lapses ins-
to inactivity, "La Dolce .Vita! is constantiy at a high pitech, combining
symbolism with cynicism. The main c¢haracter of the film, a reporter
named Marcello, gredually finds himseif merging with the gay, sweet,
corrupted life he nas discovered, sinking into the degradation that at
first he is prone to lcok upon with distaste when he recogrizes it. In
a series of well integrated scenes Marcello observes religion debased
to a sham and a mockery, sees his father descend to an -unbearable level -
of shame, and finds the one man who seemed to represent a transistory
oasis has unexplainably murdered his own children and then taken his
own life. By the film's eind Marcello's whole outlook has been altered.
He engages in an orgy that is bold, brassy, shocking, and yet at the
same time viewed only as a plieasent diversion by the participants. As
the film closes a young girl, a symbol for decency and gcodness, beck-
ons to him on a noisy beach. Unable *o understand her, and perhaps un-
consciously unwilling to Zeave the new life he is experiencing, Marcel-
lo walks away with the other revelers. ,
: Another ‘nouvelle vague" film
that explores the theme of decadence and societal decay, but is less
widely known, is the Japanese "The Sun‘s Burial". The film, unreleased
in the U.S., was shown as the initiai annual engagsmsnt of the Cinema
16 film society in New York. of which I'am a member. The director of
"The Sun's Burial" is twenty-nine year old Nagisa Oshima, one of the
foremost of the Japanese ''mew wave" directors. Despite his gge, Cshima -
has compounded a film that sparks new visual vitality in the cinema.
Through the usage of camera experimentation and sheck sequences (at
times outranking Luis Bunel) Oshima tells of the gangsters and racke-
teers and peasants and prostitutes who-iive and operats in the sivms
and wastelands of Tokvo. Wiile the direct story-line beccues confused
and disjcinted at times, this is only secondary to thie cverpowering, _
awesome, and at times almssh &ickening seguences displayed *in the film. -
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The corruption and degradation is described with such vividness.and . re-
ality that at times cne forgets itis merely a story..The part tha’
shock and sheer reagiismr play in the film cannct be over-emphasinzed. A
young hoodlum, Yasu (Yasuke Kawazu) is stabbed to death, and as ke
writhes and contorts his body in the agonies of approaching death, the
camera-opserves him with a thorough and almost voyueristic fascination.
One bcy flays another with animal innards. The pain-wracked face o =
man who has hung himself revolves slowly on the. screen. At the conciu-
sion of ‘the fiim a fire races aut of control and destroys ceverai un-
believab]y squalid :shacks, while the heroine looks on unemoticralliy.
There is no final hqpe, no chance that perhaps things will chauge~ no-
thing to convey the {eeling that all this filth and sqLalor is tempor-
ary and soon to te transformed into:something more pleasent. Insceaw,
something whispers that life like this will go on, as ‘it was alw&ys
destined to go on. Unless man can. melke sure this deplorable condition .
never comes about, he will be gpowerless yo alter it once it ‘does. This:
is not the typlcql, outragecus; -sugar-coated ending that H0¢lymood
uses (see "Breakfast at Tiffasyls" as.an example) but Thisissgrim,
loathsonme, dLeeased, unch(up“ahLe reality.

i Therefore, another réquire-
ment of 'mew wzve': fllms is «thatv the endings are not clieap, contrived:-
images, designed solely to tack a hapay ending on the film,: irregarc-
less of the content. The:.popular "Never on-Sunday,“ for instance, ‘has
the type cof ending  that Tolilywood woiiid never dare use. An ambitious
but meddiesome American tourist leains that perhaps a greek prostitute
can be entirely satisfied and happy tle way she 1s, Wluh no aeaire for
'rehabllltatlon”

- The "new wave' sweeping the countﬂy nay now be in 1ts
1nfancy, but there are unmistakeable indications that it is expanding
in scecpe and range. Avant-garde film making and revolutionary cenera
techniques ‘are belﬂg combined by talented directors to produce works
that have quality, as well as a :sense of newriess to them. Those leadlng
the '"new wave'! ‘are pionesrs, experimentelly:dabbling their toes in.the .-
water, bringing with them new ideas and styles that will enhance mo-
tion picture entertainment. With  the proper audience and critical re-
cept1v1ty the:'new wave' can be tranulormed from a minor drlzzle into a
roaring .flood. : ‘s _

', ==Mike Deckinger .

z-dThe number in the epace Bo fdbe jLeft 1S ‘the number of the last is="
sue you will receive unless you respond in scme .manner before that
magic nuvmber corfesoond to the number on the cover. ¢ '
A check 'in this space indicatcés that thrcugh some'Jpcredible
stroke of good fortuns, ycu have a letter or contribution Denemy.
If this space ‘is marked; we are trading fanzines, Since I ‘tradée on
a one-for-one basis, and since there-are few monthly fanzines, you
will probably have to SUﬂpLement thls rrangement from tlme to
time.
A mark in this space indicates that you are on my permanenu mail-
ing list, due undoubtedly to your sterling qualltees, ;
_And a- mark hers means that this is the lest issue vou w1ll re-
ceive9 unless you respond in some way. uendlpg meﬂey a rractice
distinctly frowned upon; C“P““S ars also availabie for letuere of
comnent, fonsines, ~nihile v"“ﬁ'ne o mged vlfﬁ“*w'w'e“f

r
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I've never written an article before, and in the letter column of Kip-
pie #20 I said I wouldn't éefend rock & roll. I now find myself doing
two things for the first time--one of. “hem even, in a sense, against my
vord, This must mean some®iiing, but 1 nfortunately I don't know what,
<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>